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Personal Revolutions, installation view. Nairy Shahinian Photography

Think of Syrian modernists and most likely, you will think of a
man: Fateh Moudarres, Mahmoud Hamad, Louay Kayyali. In
fact, most of the regional modernists in the history books are
male, which 1s one of the reasons why the pop-up exhibition
from Dubai-based Atassi Foundation is so refreshing. Personal
Revolutions is a show curated by women revealing the depth of
female creativity across almost a century of practice and offers a
window into an unknown side of art from Syria.

The exhibition begins with a 95 year-old tapestry, created by
students of the Al Sanae’ School for Girls (a school that was
founded in Aleppo in the early 20th century by Fa’eqa
Moudarress to teach daughters of martyrs craftwork like
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known painters of the time such as Dorreih Fakhoury Hammad,
who travelled with her husband to Europe and practiced her
own art alongside him.

Against a backdrop of deep social and political change, this
exhibition pays tribute to the creativity of Syrian women right
up to the present day. One of the highlight’s is Sulafa Hijazi’s
Dress made of 372 QR codes that together form a decorative
mosaic similar to those seen in traditional embroidery styles of
the Levant, in particular those of Palestine. Each QR code links
back to discontinued links on the internet asking the question
can a ‘digital dress’ fade in the same way as a material dress.

Hiba Ansari’s Mathematics Book reflects upon the senseless
destruction of war and the casualties lost within it. Fashioned
upon an old maths book discovered in a bombed out house, the
book is as lifeless as its once owner, its numbers and equations as
baffling and irrational as the war itself, a testament to the
tragedy of systematic destruction.

Still from Randa Maddah’s In View . Courtesy of the artist and the Atassi Foundation.

Another piece that resonated was Randa Maddah’s In View — a
video work shot from the rooftops of the artist’s house in Majdal
Shams in the Golan Heights (occupied territory). By using
suspended pieces of broken mirrors, Maddah brings both Israeli
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cost of war.

Curated by Mouna Atassi, the exhibition opened on the
occasion of International Women’s Day and ran as a pop-up in
Alserkal Avenue. “To know a society and understand it better
one must look into the role and dynamism of women,” said
Atassi. “There has never been a dedicated exploration of the art
scene relating to women artists in Syria. Personal Revolutions aims
to fill this void, even if what we have brought together here can
only ever hope to scratch the surface.”

Personal Revolutions. March 9 — April 8, 2019.

www.atassifoundation.com

Alserkal Arts Foundation announced

Monsoon
Media Collective
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